CONCORDIA UNIVERSITY 
THE MEL HOPPENHEIM SCHOOL OF CINEMA 
1998-1999 


FILM STUDIES SEMINARS, NEW COURSES, SPECIAL TOPICS, ROTATIONAL LECTURE 
COURSES, AND SUMMER SESSION 


I. FLMSTUDIES SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If you are, then think seriously 
about taking the Film Studies seminars in 1998-99. There will be five seminars limited to 12 students each. The 
seminars are described below, and you can get more information by talking to the instructor or a Film Studies advisor. 
You will find that the seminars allow a level of participation not usually possible in the larger classes, and also that 
students often have more independence in selecting the topic for their term work in seminars. 

Permission is required to register in the seminars. It is best if you talk to the instructor to get 
permission, but, you may also ask Film Studies advisors for permission. The Film Studies advisors are: Professors 
Douglas, Locke, Russell and Waugh. 

Film Production students are encouraged to take these seminars, and there will be a Film Studies 
advisor at the Film Production group advising days (April 27, 28). However, since some of the seminars may be full 
by that time, you should ask for a letter of permission before then. 


Notes for Film Studies Students: Film Studies Major and Specialization students should see a Film Studies Advisor 
without delay to request that their names be placed on the registration permission lists for Film Studies Seminars. 
When Film Studies students receive their registration package, they can either make an office appointment with a Film 
Studies Advisor to select their courses or they can do their selection on their advising day in April. The Film Studies 
Advisors are David Douglas, John Locke, Katie Russell and Tom Waugh. Students who would prefer to meet with a 
Film Studies Advisor before the April 27 & 28 Advising days may do so by calling the department secretary at 848- 
4666 to make an appointment. The secretary should be told that you wish to make an appointment for the purpose of 
advising for registration. 


FMST 416C/2 SEMINAR IN PROBLEMS IN FILM HISTORY (3 credits) 
Special Subject: Chinese Cinema 
Prerequisite: 18 credits in Film Studies and written permission of the School of Cinema. NOTE: Students who will 
have second year standing, but who do not have 18 credits in Film Studies should speak to a FMST advisor and may 
be given permission to register for this course. 
Instructor: Peter Rist 

This is the first time that any kind of course in Chinese Cinema has been offered within the School of 
Cinema of Concordia University. As such, it is appropriate to offer a survey of the subject. Although it is virtually 
impossible to show Chinese films (on celluloid) made before 1985, the first section of the seminar will focus on early 
Chinese cinema: at least one silent film (featuring Ruan Lingyu) will be shown as well as work from the 1940s and 
the post-World War II period. The second section will focus on the wu xiapian action film (mostly made in Hong 
Kong), while the final section will be devoted to so-called “Fifth Generation” and “New Wave” work. Amongst 
“problems” to be discussed in this seminar are the notions of “Classical” and “New Wave” Chinese cinema—the 
former in relation to “Classical” Chinese landscape painting and “Classical” Hollywood cinema, and the latter in 
relation to the French and other “New Waves”; the prominence of Shanghai in mainland production and this city’s 
influence on Hong Kong production; “The Fifth Generation” as a response to the “Cultural Revolution.” Students 
will do an in-class presentation and one other closely related assignment. Readings will be assigned. 


FMST 418/4 SEMINAR IN ENGLISH CANADIAN FILM (3 credits) 
Prerequisite: FMST 214 or COMS 316 and written permission of the School of Cinema 
Instructor: Thomas Waugh 
A seminar concentrating on several troublesome corners of the Canadian Cinema in English. Previous 

topics likely to be treated again include 

“Sexual Representation in Canadian Film: Centres and Marginalities in Fiction, Experimental 
and Documentary,” 

“John Grierson: Toppling the Myth,” 


“Landscape in Canadian Cinema (Documentary, Avant-garde, Fiction),” and 
“Film Adaptations of Canadian Women’s Literature.” 


FMST 423/4 SEMINAR IN COMPARATIVE STYLISTIC AND FORMAL ANALYSIS (3 credits) 
Special Subject: € Ifred 
Prerequisite: Written permission of the School of Cinema. 
Instructor: John Locke 

This seminar examines the work of Ors elles and Alfred Hitchcock. Each week a film by Welles 
or Hitchcock is screened and then discussed using detailed analyses of video segments. The seminar is about the use 
of formal analysis to understand film style. 

An additional aim of the close analysis of these films is to question familiar critical views about them. 
These films have been discussed so frequently in the literature that an effort needs to be made to break with the 
conventional views and look again at the films themselves. 

The principal written work required is an essay about a particular Welles or Hitchcock film selected by 
the student at the beginning of the term. The student concentrates on this one film during the entire term. 


FMST 450/2 Firm STUDIES SPECIALIZATION SEMINAR (3 credits) 
Prerequisite: Second-year standing* in the Specialization in Film Studies and written permission of the School of 
Cinema 
Instructor: Thomas Waugh 

This new seminar is required for students in the Specialization in Film Studies. It is an opportunity 
for advanced students to come together as a learning community, to reflect as a group on the changing nature of the 
field, and to gain practical experience within Film Studies institutions and professional activities. In addition to the 
syllabus outlined in the calendar description, planned activities include workshops in film reviewing and publication 
and in funding applications, as well as field trips to major institutions of film culture in the region. Course 
requirements include full participation in seminar activities and outings, and occasional short writing for workshops. 


FMST 498N/2 SPECIAL ieee IN FILM STUDIES (3 credits) 
Special Subject: 

Prerequisite: Written permission of the School of Cinema 

Instructor: Carole Zucker 

A study of the film script both as a basis for the construction of a film and as literature in its own right. 
Film scripts serving as an illustration of a variety of issues are used, among these are: point-of-view, adaptation, 
character development, et.al. Several scripts by the same screenwriter will be examined, as will several adaptations of 
works by the same author by different screenwriters. Different drafts of the same script will also be studied. The 
course requirement is an oral presentation to be given in conjunction with one or more students in the class. The oral 
presentations will be supervised and guided by the instructor. 

It is important to emphasize that the student who takes this course is required to read at least one script, 
and possibly two different versions of a script per week. For the classes on adaptation from a literary source, the 
student is required to read the book from which the screenplay was derived, as well as the script. For the first class, 
the student will have read the book: The Tools of Screenwriting and the script for a film to be announced. The book 
and the script will be made available to students over the summer. It is important to emphasize that the written word is 
paramount in this course, and although films will be screened and discussed, the student who enrols in Film Script 
Analysis should be committed to reading the course materials. 

No scripts are written by students in this seminar as part of the assignments. 


FMST 324/4 Seminar in Film Script Analysis (3 credits) 
Prerequisite: Second-year standing and six credits in FMST. Written permission from the instructor must be given. 
Instructor: Carole Zucker 

A study of the film script both as a basis for the construction of a film and as literature in its own right. 
Film scripts serving as illustrations of a variety of issues are used, among these are: point-of-view, voice-over, 
adaptation, character development, multi-story narratives, et.al. Several scripts by the same screenwriter will be 
examined, as will different drafts of the same script. The course requirement is an oral presentation to be given in 
conjunction with one or more students in the class. The oral presentation will be supervised and guided by the 
instructor. 

It is important to emphasize that the student who takes this course is required to read at least one script, 
and possibly two different versions of a script per week. For the classes on adaptation from a literary source, the 
student is required to read the book from which the screenplay was derived, as well as the script. For the first class, a 
script of film and a portion of the essential course text (both to be announced) must be read. It is important to 
emphasize that the written word is paramount in this course, and although films will be screened and discussed, the 
student who enrols in Film Script Analysis should be committed to reading the course materials. 


FMST 332A/2 ISSUES IN INDEPENDENT CINEMA (3 credits) 
Special Subject: Experimental Documentary 

Prerequisite: FMST 211 or second-year standing* 

Instructor: Katie Russell 

In this course we will study the work of a number of different directors for whom the boundary 
between documentary and experimental practice is blurred. In some cases--such as Chris Marker and Trinh T. Minh- 
ha--this involves an experimentation with documentary conventions. In others--such as Bill Viola and Joyce Wieland- 
-it involves the incorporation of documentary styles into avant-garde texts. We will also look at examples of diary 
modes (Ann-Marie Fleming, Jonas Mekas), compilation filmmaking (David Rimmer, Craig Baldwin) and other forms 
of alternative film and video practice, both contemporary and historical. We will also look at examples of fake 
documentary and techniques of putting the fiction back into non-fiction. 

An important component of this course will be readings in film theory and criticism, and related 
theories of contemporary culture. The interpenetrating of documentary and experimental modes of film practice will 
be traced historically and analyzed in terms of changing cultural conceptions of art and social science. Students will 
be asked to do one take-home exam, and one final research paper. 

It is recommended that students have taken at least one of: FMST 318 (Experimental Film), FMST 
328 (Non-fiction Film Since 1956), or 322 (Film History after 1959). Also, please note that this course was formerly 
called Non-Fiction and Experimental Directors and students who took 331/4 in Winter 1996 may not enrol in this 
course for credit. 


FMST 615/4 ASPECTS OF NATIONAL CINEMAS (3 credits) 
Special Subject: The New German Cinema 

Prerequisite: Second-year standing* (Cross-listed undergraduate and graduate programmes) 
Instructor: Carole Zucker 


In 1962, 26 young German filmmakers wrote a document that has come to be known as "The Oberhausen 
Manifesto," in which they declared, "The old cinema is dead. We believe in the new one." This is considered to be 
the starting point of "The New German Cinema," a movement against the economic, aesthetic and ideological 
constraints of mainstream, post-war German film, which evolved into a radical and dynamic national cinema. The 
course will examine the historical, cultural and social dimensions of "New German Cinema." Subjects such as: the 
impact of the war, (particularly, the Holocaust and the doctrines of the Nazi Party), 70's terrorism, the emergence of 
the radical feminist movement, the influences and cross-fertilization of German theatre, visual arts, literature, film 
history, and the effect of American film, will be discussed. Among the filmmakers to be studied are: Fassbinder, 
Herzog, Wenders, Syberberg, von Trotta, Ottinger, Schlondorff, and Kluge. Weekly readings and a final paper or 
journal will be required. 

*This is a special limited enrolment lecture course. Fifteen (15) undergraduates will be admitted; they must speak 
with the instructor and have their transcript available at this time to be admitted. 


FMST 337B/4 TOPICS IN AMERICAN CINEMA (3 credits) 


Prerequisite: Second-year standing* 
Instructor: Mario Falsetto 


An examination of the most crucial decade in the history of contemporary American cinema. This was 
a decade that saw a tremendous number of key filmmakers create major work. The course will study films and 
filmmakers within a cultural, social, political and aesthetic context with a focus on feature-length fiction film. The 
changing structure of the film industry will be explored as well as issues related to audience reception of films. This 
course will also examine the relationship of films to the Vietnam war and Watergate scandal. How and why did these 
two key events impact on so many films of the decade? Course topics will range from generic to auteur studies, with a 
particular focus on the narrative and aesthetic experimentation found in many film of the decade. Filmmakers to be 
studied include Martin Scorsese, Francis Coppola, Robert Altman, Arthur Penn, John Cassavetes, Bob Rafelson, 
Roman Polanski, and Steven Spielberg. Weekly screenings, lectures and discussions. 


FMST 411D/4 ADVANCED STUDIES IN FILM GENRES (3 credits) 
Special Subject: The Western 
Prerequisite: Second-Year Standing*; FMST 211 or 322 or COMS 302. 
Instructor: Katie Russell 

This course will take up where FMST 211 leaves off, with the Western of the 50s, when the 
mythology of the Wild West is destabilized and its values--of gender, race and capital--begin to be questioned. We 
will view films by many of the key auteurs of the genre, including John Ford, Anthony Mann, Sergio Leone and Sam 
Peckinpah and explore the role of the genre in the American film industry. The Western also provides a unique 
insight into American culture and its construction of national identity. Issues such as masculinity, gender, and the 
representation of native peoples will be discussed. Landscape, history, the representation of violence and capitalism 
will also be of central concern as we trace the genre from the 50s into the 1990s. Assigned readings will be an 
integral part of the course, and students will be expected to submit two essays on the subject. 


FFAR 390/3 HIV/AIDS: CULTURAL, SOCIAL AND SCIENTIFIC ASPECTS OF THE 

PANDEMIC (6 credits) 
Prerequisite: None 
Instructors: Donald Boisvert (Religion) and Ross Higgins (Sociology and Anthropology) 

Several cinema students take this interdisciplinary course each year, and develop a course project and 
internship in line with their creative interests, e.g. a video for a community organization, an exhibition or film series, 
etc. If you want to count it as an outside elective, register under INTE 390. 

An interdisciplinary mosaic of perspectives on the global health crisis. HIV raises not only medical 
issues but profound politico-cultural questions about sexuality, death, art, marginality, international development and 
the social construction of science. Lectures are offered by visiting experts from the community as well as by the co- 
instructors. Learning is co-operative and community-based, and one requirement places students in volunteer 
internships within community organizations. Other requirements include a journal and a choice of a paper or creative 
project. 


FASS 392/2 INTRODUCTION TO QUEER THEORY (3 credits) 
Prerequisite: None 
Instructor: Thomas Waugh 

Offered as part of the new Major in Interdisciplinary Studies in Sexuality, this course is an 
interdisciplinary survey of the basic post-1970 theories of sexual minorities and diversity, in their historical and 
cultural contexts. Authors from Michel Foucault to Eve Kosofsky Sedgwick are introduced, as well as the work of 
artists and performers who have emerged in this context, from Derek Jarman to k.d.lang. A tutorial is scheduled on 
alternate weeks after the 2-hour Wednesday evening class meeting. 

Cinema students who wish to add this new minor to their current major or specialization should see 
Prof. Waugh. 
* In all the above courses, Second Year Standing means “66 or fewer credits remaining in the programme”. 


Ti. SUMMER COURSE 


No summer course will be offered in Film Studies in 1998. Experimental Film (FMST 318/1) has 
been cancelled. 


Note that Communication Studies will offer a summer course, Documentary Film (COMS 306/1). 
See page 34 of the Undergraduate Class Schedule. 


IV. SCHEDULE TIME CHANGES 


FMST 312/2, Moving Camera Aesthetic will be on Monday, 18:00-22;00. 


FMST 332A/2 Issues in Independent Cinema: Experimental Documentary will be on Monday, 13:15- 
17:15. 


